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No doubt there is always a constructed character to all history writing,
but this fabricated* character seems particularly evident in narrative history.
The past, after all, is not a series of stories waiting to be told, as has become
more and more apparent in the twentieth century. Jean-Paul Sartre* in his
novel Nausea® had his character Roquentin, who is a historian, suddenly
recognize that life is not a story. “Nothing happens while you live,” Roquentin

realizes. “The scenery changes, people come in and go out, that’s all.”

There are no beginnings and no endings. Events simply tack on to one
another in an interminable, monotonous addition....

But everything changes when you tell about life; it's a change no one
notices: the proof is that people talk about true stories. As if there could
possibly be true stories; things happen one way and we tell about them in
the opposite sense. You seem to start at the beginning ... and in reality

you have started at the end.... The end is there, transforming everything.

Incidents no longer just pile up one upon another; they are drawn together,
connected, and given meaning by the ending of the story. The plots, the
coherence, and the significance of narratives are always retrospective.

This recognition lies behind the contempt French social historians have
for the unique, unconnected events of traditional narrative history. For a
historian to emphasize one of these unique events and not another, writes



Francois Furet® he has to assume some connecting plot in the events, that
they are going somewhere; he has given them “an ideological meaning.” The
ending has to be present in the historian’s mind, transforming everything. A
historian selects one event over another because that event pfesumably
“marks some stage in the advent of a political or philosophical ideal—republic,

liberty, democracy, reason, and so forth.” Such teleological* narrative history

cannot be truly scientifi%; it is simply storytelling, not essentially different from
1) — :
fiction.

(Wood, Gordon S. The Purpose of the Past: Reflections on the Uses of History. Penguin Books, 2009,
pp.52-53. £ . WEH D)
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Theatre is the place which best allows me to figure out how the world
works. What's going on here. So much of the discussion today in literary
criticism by Henry Louis Gates, Jr.* and others concerns how the African-
American literary contribution should be incorporated into the canon* The
history of Literature is in question. And the history of History is in question
too. A play is a blueprint* of an event: a way of creating and rewriting history
through the medium of literature. Since history is a recorded or remembered
event, theatre, for me, is the perfect place to “make” history—that is, because
so much of African-American history has(zl))een unrecorded, dismembered*,

washed out, one of my tasks as playwright is to—through literature and the



special strange relationship between theatre and real-life—locate the ancestral
burial ground, dig for bones, find bones, hear the bones sing, write it down.

The bones tell us what was, is, will be; and because their song is a play —
something that through a production actually happens—I'm working theatre
like an incubator* to create “new” historical events. I'm re-membering and
staging historical events which, through their happening on stage, are ripe for
inclusion in the canon of history. Theatre is an incubator for the creation of
historical events—and, as in the case of artificial insemination*, the baby is no
less human.

(Parks, Suzan-Lori, “Possession.” The America Play and Other Works. Theatre Communications Group,
1995, pp. 4-5. &L V. HWEH Y .)
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